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The Contemporary Music Venture
The Contemporary Music Venture is a series of concerts run by postgraduate students of Bristol University Music Department. The venture aims to provide students the opportunity to have their music performed to the highest standard by the Department’s finest performers at a public concert, as well as offering audiences the occasion to hear some of the best established contemporary repertoire. 

The Organ
It is a particular pleasure that the new Graham Blyth organ is to be heard in a public concert for the first time this evening. Graham graduated from Bristol with a BSc in Electrical Engineering in 1969. During his time here, he was one of the founders of the Music Society (now BUMS), so the musical life of the University has already been indebted to him these past 40-odd years. He went on to found Soundcraft Ltd, a designer and manufacturer of professional audio mixing consoles. Soundcraft have recently supplied equipment to the Beijing Olympics and can be found worldwide at everything from major rock festivals to tiny clubs. Graham is also a renowned organist, making his international debut with a recital in New York in 1993. He gives regular concerts, primarily as an organist and pianist, but also as a harpsichord player and conductor - a skill he took up while studying here at Bristol.

Graham went on to found the Veritas Organ Company Inc., dedicated to producing digital instruments to the very highest standard. We were astonished and delighted when, last year, he offered to design and build one especially for the Music Department. We were even more astonished by the speed with which the project proceeded, completing in a matter of months a process that we had all cheerfully assumed would take several years.

Not everything quite went to plan: the organ was in the process of being installed last September, when the winch for the bar from which the organ speakers now hang broke, bringing the whole thing hurtling to the ground. Mercifully, the bar stopped a metre from the ground and no major damaged was caused to equipment or (even more importantly) to people. Now, six months on, and after rigorous remedial safety work, the instrument is now fully installed and ready to open its mighty digital lungs. I hope you enjoy listening to it this evening and that you will join me in thanking Graham (who is here tonight) for this wonderful gift to the Department.

John Pickard

Head of Music

The Programme

Sonata for Trumpet and Organ - Naji Hakim (b. 1955)

I
Allegro con spirit


II
Moderato


III
Presto

This piece introduces thematic material of a popular nature and employs fully the various expressive features of the trumpet alongside a colourful and orchestral use of the organ. Alternating humour and expressiveness, the first Allegro con spirito is a type of burlesque caprice made up of both variation and rondo forms. The central movement develops a set of variations on a theme to the Sacré-Coeur. The first variations feature a supplication which culminates in the mesto, tragico central section. The more relaxed fourth variation presents the theme on the organ with a quasi-scherzando counterpoint on the trumpet. The final canonic variation, with its serene atmosphere, contrasts with the tension of the preceding passages. The work concludes with a saltarello in which the rondo and the cheerful character of the first movement recur. NH

Monologue I – Thomas Pelham (premiere)
The organ, perhaps more than any instrument, has a vast amount of 'heritage' behind it, a collection of techniques, conventions and history which is unrivalled. Writing Monologue, I wanted to engage with the heritage of the organ, and deliberately used familiar techniques and textures in my compositional process. Monologue was composed for use within a sacred setting, as a voluntary after the service, and takes some inspiration from the pieces by composers such as Orlando Gibbons which began in a fugal style but were much freer. The choice of name was influenced by the set of Monologues written by Josef Gabriel Rheinberger, the 19th-century German organist and composer. The piece begins with a meditative theme which is treated fugally, and grows organically towards the middle section, which moves much faster and begins with a theme borrowed from J.S. Bach's Fugue in G minor, BWV 578, "Little", and treats it in a neo-baroque contrapuntal fashion. This ends with the introduction of the opening music into the counterpoint, leading to a restatement of the opening section and a mighty finish, which should show off the full potential of the new organ in the Victoria Rooms. TP

Lost, Continued – Vyvyan Hope-Scott (premiere)

One of the prime motivations in writing this piece was a half-memory I had of a radio broadcast sometime in the seventies when I was a teenager. It was a free improvisation piece where I recalled abstract, mildly dissonant chords on the organ against a contemplative trumpet, within a lush church acoustic, allowing the trumpet to soar above the earthy organ sound. Lost, Continued is simply an attempt to recapture this ambience. I used E-flat trumpet (rather than the usual B-flat) for its smaller, more introspective sound. Thanks to the wonders of the Internet I found that the recording does indeed exist, by chance just re-issued on CD. It is called Pipedream by improv pianist Keith Tippett and trumpeter Marc Charig, recorded in 1977. I completed Lost, Continued before listening to the CD and was pleased to find a few ghostly similarities. VHS

Miniature for Organ – Joshua Bishop (premiere)
This piece is quite short, which was partly the inspiration for the title. The other half came from the fact that it was written for organ. With nothing else to say on the piece, I wish to use the remainder of this note to thank David Fay and Arthur Keegan-Bole for their tireless and praiseworthy commitment to new music, one of the results of which has been this concert series and the opportunity it represents for composers such as myself. JB
Song of the Shofar – Emily Simons (premiere)
A Shofar is a ram’s horn blown during certain Jewish holidays. This piece is an interpretation of the prescribed sounds the Shofar makes to go with the words spoken by the Shofar player. ES

Tessserae – John Pickard (b. 1963)
A tessera (pl. tesserae) is an individual tile in a mosaic. This piece is constructed like a mosaic from several strongly differentiated musical fragments, which are repeated and juxtaposed. No two repetitions are exactly the same however, just as individual tiles tend to have minute differences. Furthermore, as the piece proceeds the more similar types of fragment tend to attract each other and form more continuous spans, in the same way that individual tesserae in a mosaic group together to form larger patterns.

Tesserae was generously commissioned by John Grimshaw for David Goode, who gave the first performance at Christ Church Cathedral, Oxford on 25th May, 2009. JP
The Players

Rob Miller (Trumpet)
Robert is studying medicine at Bristol University, currently intercalating in Neuroscience. Aside from this, he is pursuing his trumpet studies with intensive periods in Sweden learning under internationally renowned teacher, Bo Neilson. He was principal trumpet of the National Children’s Orchestra from the age of eleven to fourteen and he subsequently gained a place in the National Youth Orchestra, being awarded the principal seat in 2007 and a place in the National Youth Sinfonietta. In his time with the NYO he played in concert halls across the UK under distinguished conductors such as Sir Neville Marriner and the late Richard Hickoxs. On coming to Bristol he was awarded the Vice Chancellor’s Scholarship in 2009, and a recent highlight was performing Gregson’s Trumpet Concerto in St George’s. In 2010, Robert reached the finals of the International Newark Brass Festival and he was fortunate enough to attended master-classes with both Allen Vizzutti and Hakan Hardenberger. 

David Bednall (Organ)

David Bednall is a busy composer and organist, combining an extensive freelance career with the position of Sub Organist at Bristol Cathedral, PhD Studies in Composition with Professor John Pickard at Bristol University and the Directorship of The University Singers. He studied with Dr. Naji Hakim and David Briggs and was Assistant Organist at Wells Cathedral. He was Organ Scholar at The Queen’s College, Oxford and then at Gloucester Cathedral. He also spent periods there as Acting Director of Music and Acting Assistant Organist and was closely involved with the Three Choirs Festival. He won prizes in Improvisation and Performance at the examination for Fellow of The Royal College of Organists and has given recitals at La Trinité, Paris, and many English Cathedrals. In June 2008 he gave a recital at Notre-Dame de Paris. He has performed all the major works of Messiaen and his debut solo recording and CD of improvisations with Malcolm Archer have received excellent reviews. He has improvised on live radio and in concert. He has also appeared as stunt-organist on BBC TV’s Dr Who and appeared as a guest on Radio 3’s The Choir with Aled Jones for a programme on organist composers. He is active as a composer and the CD of his choral music Hail, gladdening light with Wells Cathedral Choir under Matthew Owens was Gramophone Editor’s Choice. A number of his choral works have been broadcast on Radio 3 and 4.

More information can be found at www.davidbednall.com
Thanks for coming! Join us for drinks and jazz – provided by Waistcoat Collective – across the road at Racks.
A retiring collection will be made to cover the costs of the CMV concert series.
Generously supported by Bristol University Music Department, Racks Wine Bar, Monday Morning Music on Burst Radio, and the Octogenarian


